Dating musical instruments
First call for communications

Submissions are to be sent to labo@cite-musique.fr to the attention of Anne Houssay, before 2008 September the 15th.

Musée de la musique organises a Working session on dating musical instruments on June the 6th, 2009, in the symposium room in Cité de la musique in Paris.

We end this call for communication to researchers who would like to apply, with a priority to direct applications on musical instruments of any dating method relevant to the study and documentation of musical instruments of all family and any geographic area. The historic period of most preserved instruments starts in the 15th century and instruments before that are extremely rare and will not be a priority in this program.
Communications concerning non European instruments will be examined with an acute, but not exclusive, attention.
There are the different themes which can be treated:

1) Dating musical instruments: establishing references for chronologies:

Percussions: drums
Percussions: idiophones 

Wind instruments (wooden)

Wind instruments (brass, metal)

Stringed instruments

Keyboards

Others

2) Mixed methods and “half dating” (“not before” or “not after”)

Dating with manufacture processes

Dating with materials

Dating with written sources

Other…
3) Dating analyses used on archaeology :

Which of these methods can be used for dating musical instruments made after the 15th century?

See:

Climatostratigraphy







Radiocarbon dating 





Potassium – Argon et Argon – Argon 

Fission track dating
 


Uranium Series dating



Luminescence dating




Electron spins resonance dating


Protein and amino acid diagenesis dating


Obsidian hydration dating



Archaeomagnetic dating



Surface dating using Rock varnish

Other …

4) Applications of dating materials to musical instruments: examples of techniques already in practice on musical instruments parts.

Dendrochronology
Metallography

Fluorescence X

DNA analysis

Other …
5) Synthesis
Dating musical instruments is done by transversal researches between the expert, the museum specialist in musical instruments, the musicologist, the historian of techniques, and different specialists in archeometry and scientific analysis: but is it a fruitful dialog or a sum of opportunities? Is it possible to elaborate useful tools on the long run?
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